The question of the relationship between Juvenal and Quintilian is still unanswered: the reconstruction of their possible biographical and literary connections is very uncertain. The Life of Juvenal does not mention Quintilian; its author only states that Juvenal spent a significant part of his life declaiming. Their personal acquaintance is not confirmed by any ancient source, and the views of modern research are not univocal either. In his Institutes Quintilian declares concerning the satire that in his age there are satirists who will be famous in the future. However, research is very careful about the question whether Quintilian referred to Juvenal with these words. On the basis of the biographical data, it cannot even be proven with certainty that Juvenal had known Quintilian, thus we have to find evidence in the texts of the two authors. In this paper, I examine the possible influence of Quintilian on Juvenal's Satire 1, by highlighting textual and thematic parallels, as well as common motifs, in order to unfold the relation between Satire 1, the Institutes, and the Minor Declamations attributed to Quintilian.
The question of the relationship between Juvenal and Quintilian is still unanswered: the reconstruction of their possible biographical and literary connections is very uncertain. In this paper, I examine whether it is possible to discover the influence of Quintilian on Juvenal's Satire 1. In view of the earlier research on this topic, we cannot even say with certainty that Juvenal had known the works of Quintilian. In his article on the relationship of the two authors, Anderson, for example, states that "I see no reason to doubt that Juvenal had read Quintilian's Institute, but we must admit that nothing compels us to accept this as a fact." not confirmed by any ancient source, and the views of modern research are not univocal either. At the end of the 19th century Friedländer mentions Quintilian as Juvenal's teacher, 3 and a few years later Kappelmacher comes to the same conclusion: the satirist was probably Quintilian's student, but we cannot be sure about that. 4 Anderson concludes his lengthy analysis with the opinion that this can neither be proven nor refuted. 5 More recently, Adamik has expressed his view about the problem; in the preface of the Hungarian Quintilian-translation he names Juvenal as one of the orator's students, but he also mentions that this is a problematic question. 6 In the Institutes Quintilian declares concerning the satire that in his age there are satirists who will be famous in the future. 7 Research is very careful about the question whether Quintilian referred to Juvenal with the word clari. Certain commentaries do not even mention this topic. 8 Highet says in his study on the life of Juvenal that "Juvenal is mentioned by none of his contemporaries except Martial" 9 and in the corresponding note he adds that "It has been held … that Quintilian refers to him without naming him in 10. 1. 94, which is barely possible." 10 The source of the latter view is Naguiewski.
11
The hypothesis does not contradict the chronology. As Clarke's well-based argument points out, Quintilian wrote the Institutes between the years 93/94 and 96.
12
Though Juvenal published his Book I after the year 100, 13 according to the biographical tradition he had started writing earlier. The author of the Life of Juvenal says that first he only wrote for himself for a time, and only then did he have great public success. Later he included his first mock poem in his Satire 7.
14 The author of the Suda also talks about this topic. 15 Because of the word facunde in Martial 7. 91, Highet persuasively argues that Juvenal certainly wrote literary works in 91/92. 16 The works that Juvenal wrote in this time could well be the early mock poetry, probably satiric poetry, which is mentioned in the biographical tradition. Thus we can suppose that Juvenal had already been an active satirist when Quintilian wrote his Institutes, and the orator, who was very familiar with literature, had known his works. This hypothesis is supported by their aforementioned possible personal relationship, too. There are further facts that render it more likely that by using the word clari Quintilian might also have referred to Juvenal. On the one hand, we do not know any other contemporary satirist; on the other hand, he certainly had in his mind author(s) who wrote verse satires, since Quintilian definitely separates the verse and the Menippean satire. 17 There are two possible causes why Quintilian does not mention Juvenal by name. In this early period of Juvenal's poetic career, it could not be surely judged whether his poetry would reach the same quality as Lucilius', Horace's, and Persius', whom Quintilian names in the examined section of his work. Furthermore, as he declared earlier, he highlighted only the best authors. 18 But there is another possible reason expressed by, among others, Naguiewski: the conflict between Domitian and Juvenal in the biographical tradition. 19 It is also worth noting that Quintilian omits the name Martial from the Institutes, who was by then already renowned and whom research accepts as the orator's student. 20 Thus nothing compels us to reject the possibility that Quintilian had known Juvenal. In my opinion, the arguments rather suggest that Quintilian refers to him as one of the clari.
Juvenal mentions Quintilian in two of his Satires, 21 but not in a voice of respect. 22 The analysis of these loci does not yield evidence concerning the question of the two authors' relationship, since neither the fact that Juvenal mentions the orator several times means that he had known him, nor does his critical approach rule out its possibility. Summarizing these arguments, from this point of view we cannot confirm that Juvenal had known Quintilian, thus on the grounds of the biographical data it 15 Suid. iota 428: 〈'Iouben£lioj〉 poi»thj `Rwma‹oj. oâtoj Ãn ™pˆ Dometianoà basilšwj `Rwma…wn. Ð dł DometianÕj ™f…lei tÕn Ñrchst¾n toà pras…nou mšrouj, tÕn legÒmenon P£rin, perˆ oá kaˆ ™loidore‹to ¢pÕ tÁj sugkl»tou kaˆ 'Ioubenal…ou toà poihtoà. Óstij basileÝj ™xèrise tÕn 'Iouben£lion ™n PentapÒlei ™pˆ t¾n LibÚhn, tÕn dł Ñrchst¾n plout…saj oepemyen ™n 'Antioce…v: Öj kt…saj oŁkon kaˆ loutrÕn oexw tÁj pÒlewj ™ke‹ teleut´.
16 HIGHET (n. 9) 489. Martial uses this adjective in connection with Juvenal, and as HIGHET says, "the person to whom it is applied has a good style and is engaged in some kind of literary work." 17 cannot be proven either that he had read the orator's works. To render this hypothesis probable, we need to find textual references in the Satires. We shall examine a locus in Satire 1 where the poet presents the illnesses of the Roman society which inspired him to write satires. After rejecting mythological topics once more (52-54), 23 he continues to discuss the problems of Rome, and starts the following one with the words cum leno accipiat moechi bona (55). The interpretation of these words (by various scholars) is not completely univocal, but leno is the husband here according to the communis opinio, and Juvenal presents the lenocinium. 24 The first words of declamation 247 of the Minor Declamations attributed to Quintilian 25 show a definite parallel with Juvenal's words: Mariti bona uxor accipiat. The purpose of this allusion could be the demonstration of the utmost decay of Juvenal's Rome. The background of Quintilian's declamation is a rape and its consequences. The situation is clear: there is a victim and a perpetrator. However, in Juvenal's situation the victim is also guilty, and the perpetrator is a victim, too, since the husband knowing about the disgrace of his wife acquires the moechi bona. Thus he becomes involved in the crime of the lenocinium. 26 In his Satires Juvenal declares his age to be the worst of all several times. With this allusion he demonstrates the difference between the crimes described by Quintilian and himself: in his world, where the victim is also guilty, sins are more sinful, too.
The expression bona accipere of the supposed allusion only appears once in Roman literature before Quintilian, but in a rather different context, in The Jugurthine War of Sallust, where the word bona has an abstract meaning. 27 Apart from Sallust and declamation 247, the expression can be found in declamation 276, too.
28 The expression capiendi ius also appears in the Minor Declamations, in declamation 264 23 In these lines we can observe a possible reference to Martial, since in both of his epigrams contrasting the poetry on mythology and on real life (4. 49; 10. 4), he mentions Icarus (aut puero liquidas aptantem Daedalon alas; exutusve puer pinnis labentibus), and Juvenal also refers to him in line 54: et mare percussum puero. There is only one more common figure in these two epigrams: Thyestes mentioned by his name in both poems, while the poet names Icarus only a puer -as Juvenal does. If this is actually a subtle reference to Martial, our supposition that he alludes to another contemporary becomes more plausible. 24 dealing with women's inheritance rights, 29 and Juvenal uses it in the same context: si capiendi ius nullum uxori (55-56). The lex Voconia de mulierum hereditatibus is the background of this declamation, and as some interpretations suggest, also of the Juvenalian locus. 30 This expression also appears only once more before Juvenal, in Frontinus' De aquaeductu urbis Romae, in a different context as well. 31 Thus Juvenal's words are in connection with several declamations in more aspects. 32 We can observe a thematic connection between this locus and declamation 325 dealing with the lenocinium, and although the two situations are not exactly the same, the main topic is. In the interpretation of the clause (si capiendi ius nullum uxori) we should consider some Roman laws. Ferguson states 33 that Juvenal refers to Domitian here, who deprived ill-famed women of the use of litters. 34 Friedländer mentions in his commentary that Juvenal possibly refers to the lex Iulia de maritandis ordinibus and the lex Papia Poppaea. 35 The aforementioned lex Voconia de mulierum hereditatibus is a third alternative, and declamation 264 cited earlier deals with the abuse of this law. The choice between these alternatives seems impossible, but it is important to notice that on the thematic level, there is also a possible connection between the Juvenalian passage and the Minor Declamations.
The results of this analysis must be treated carefully because of the uncertainties about the Minor Declamations. As the authorship of these declamations is still unknown, the connection between Juvenal and Quintilian, on the grounds of parallels between the Satires and the Minor Declamations must remain a hypothesis. There are no textual allusions between Satire 1 and the Institutes, the only work that can certainly be attributed to Quintilian, so the relation between the two works can be unfolded through examining their phraseology and the thematic parallels.
Regarding their use of language, I have examined all expressions of Satire 1, and searched for their parallels in the Institutes and the Minor Declamations. The outcome of the analysis is almost the same: 15 expressions of Satire 1 occur in the Insti- 29 36 On this basis, the language of Satire 1 is as close to the Institutes as to the Minor Declamations, but we should also note that the cause of these similarities could be that these expressions are the idioms of contemporary Latin. Therefore we must find thematic parallels to strengthen the hypothesis.
Maybe the most important line of Juvenal is the line 79 of Satire 1: si natura negat, facit indignatio versum. This sentence calls a locus of Quintilian's Book 6 to mind, where he states that their emotions make mourners and angry people eloquent.
37
Juvenal seems to complete Quintilian's words, since in the previous sentence of the Institutes, beside ira and luctus, indignatio is mentioned as well. The expression facit indignatio also evokes the Minor Declamations, since indignatio as the subject of the verb facere occurs only in declamation 345, 38 apart from a Livian sentence where it appears with the idiom immemorem facere.
39
In lines 19-20 of Satire 1, charioting on a campus becomes the metaphor of poetry. 40 Quintilian in Book 5 of the Institutes uses this metaphor as well: he says that the elocution must proceed on campi, and not on narrow ways. 41 The rhetorician thus warns the reader to avoid the monotonous and too conventional speech. If we compare this admonition with the first section of Satire 1, which is closed by the passage with the campus metaphor, we can draw a parallel between them. Juvenal in these lines rejects making use of the conventional topics of mythological literature, and then he mentions one of the traditional themes of the suasoriae. 42 Contrarily he declares that he wants to go driving over the plain where Lucilius drove his chariot, so he rejects the traditional mythological themes and the old rhetoric practice, because he chooses a genre which is appropriate for describing the reality instead of fictional topics. This genre is the satire.
43 36 The distribution of these parallels in the Institutes is also worth examining. Book 7 contains six expressions, as many as the other eleven books. It is difficult to tell if there is any reason for this. However, this amount seems too high to be considered coincidental. 37 43 The campus as a metaphor of literature or rhetoric appears in the works of Propertius (2. 10. 2) and Tacitus (Dialogus de oratoribus 39. 2), too, but we cannot detect any closer connection with these loci.
